KIND OF LIVE

Rock ldeologies and the lllusion of Live
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ROMANTICISM

“sense of community, sincerity and directness,

liveness, ‘natural’ sounds, hiding musical technology”

MODERNISM

experimentation and progress, status of
artist, irony, elitism, celebrating technology”

(Keightley)



ROMAN T1CISM

“sense of community, sincerity and directness,
liveness, ‘natural’ sounds, hiding musical
technology”

“The human element of
music Is what's important.

Singing Into a
microphone and learning
to play an instrument anad
learning to do your craft,
that's the most important
thing for people to do.

t's not about being
perfect, It's not about
sounding absolutely
correct, Iit's not about
what goes on In a

computer.”’

Dave Grohl (2012 Grammy acceptance
speech)



MODERNIST

‘experimentation and progress, status of artist,
irony, elitism, celebrating technology”




LIVE

KIND OF LIVE

KIND OF FAKE

-FAKE
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“a fall from primal grace into
BIRETENCE,
production and self-
CONSCIOUSNESS' Kimsey



ELTON JOHN
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“Fake Live”




DAVID BOWIE
DIAMOND DOGS
(1974)

"Modernist authenticity, on the
other hand, inheres In
‘experimentation
and progress, status of artist, irony,
elitism,
celebrating technology”

(Keightley |37).



= 1@11]1&5‘10116 50 Greatest Live Albums of All Time

KISS
AL‘\/ El 6. Kiss, 'Alive!’ (1975)
(1975)

“You wanted the best, and you got it — the hottest band in the land!” From that
swaggering intro all the way through guitarist Paul Stanley’s banter about
audience members’ preferred beverages, Alive! neatly summarized Kiss's gritty
early-Seventies catalog and extremely outsized charm — in turn, the 1975 double
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KING CRIMSON
STARLESS AND BIBLE BLACK
(1974)




THE GRATEFUL DEAD
(1965-1995)

TAPERS & THE
DEADLIST PROJECT

the Romantic discourse of authenticity,
prime value is given to a ‘sense of
community, sincerity and directness,
liveness, ‘natural’ sounds, hiding musical
technology” (Keightley 137)."




Studio Magic Studio Trickery
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THANKYOU

Jason Comes Alive!




